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A12.3.7

A20.2.3

A04.0.2

A22.4.4

A08.8.1

A10.1.8

A23.0.4

The Rainbow  
Library 
A rainbow of bright colours on the ‘cover’ of this  
Cultural Centre embodies its multitude of uses. In addition, 
this colourful collage above the door invites passersby  
to wander in and discover the latest exhibition,  
library or event.

Ca Don José Cultural Centre

About the Project

ARCHITECT 

Hector Luengo Arquitectos

Installer 

Nando Cardona de la Cruz

Market segment 

Façade – Public Building

YEAR

2011

Product

Trespa® Meteon® 

Uni Colours

Finish

SATIN

Fixing System 

TS700 Visible (exposed) fixing 

with rivets on a metal  

subframe

Canals, Spain
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A90.0.0

About the Project

ARCHITECT 

Atelier Jean Dubus

Installer 

Raimond Sas & Smac Acieroid

Market segment 

Façade – Public Building

YEAR

2009

Product

Trespa® Meteon®

UNI COLOURS

Finish

SATIN

Fixing System 

TS150 visible (exposed) fixing 

with screws on a timber 

subframe

Limoges, France

Trapezium  
IN deep thought 
Steep inclining façades define the inverted trapezium form 
of this ceramic research centre in France.

The project’s design was influenced by the scientific 
research that would be carried out within. Deep-black high- 
quality panels are used to create a building that looks 
silent and in deep thought. Distinctive straight lines and 
angles are used to represent both the measurements made 
and accuracy required from the researchers.

European Ceramics Centre
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A24.0.3
Polar Blue

A11.8.0	
Ceramic Greige 

new uni colour

new uni colour
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Gone are the days of student 
accommodation housed in dreary concrete 
or brick buildings on the peripheries of 
Britain's town centres. Today's halls of 
residence are integral parts of the urban 
fabric, realising a demand from students 
who want to enjoy central locations 
with easy access to shops, restaurants and 
nightlife as well as the university campus. ▶

Project architect: 
Jess Paull
Stephen Marshall Architects

Installer: 
Evgeny Korchevtsev
D-Mitro Construction

Supplier: 
Michael Brookman
Vivalda

Student accommodation makes a modern  
design statement in a British seaside resort. 

Bold,
gutsy 
and 
vibrant

text Riya Patel 
Photography Thea van den Heuvel/DAPh & James Winspear
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PC04058 PC06076 PC04030

Stephen Marshall Architects' University Square 
development for the University of Essex is 
just that – a bold, colourful intervention in 
the seafront town of Southend that revives its 
vibrancy and brings a new perspective to the 
typology of student housing.

HOW IT ALL STARTED

The client, Hollybrook Homes, bought the 
prominent site in central Southend from the 
former South East Essex College, and handed 
it over to the University of Essex once the 
accommodation was completed in 2010. “It 
actually started life as a residential scheme for 
Hollybrook,” explains lead architect Jess Paull, 
“That's what we got planning permission 
for. And then it was turned into this 
scheme, which basically took the residential 
footprint and reduced the size to suit student 
accommodation”.

The site is on a large area of wasteland used as 
a car park since the college's buildings were 
demolished some time ago. It sits between 
Southend’s two major railway stations 
and can be seen from the busy high street. 
Paull describes it as a buffer zone between 
commercial and residential parts of the town. 

“We tried to resolve the scale issue of going 
from two-storey residential to four/five-storey 
commercial,” he says, “and we wanted to make 
the highest part a focal point for the high 
street”.

In total, the blocks contain 561 student rooms 
in cluster flats and 64 self-contained studios, 
situated over a 300-space car park.  
By incorporating the basement car park, 
which was a requirement of the local council, 
a landscaped podium was created in the centre 
of the site which all the buildings look into. 
Like a modern college quadrangle, the podium 
forms the platform of entry to the various 
accommodation blocks, a feature that also 
makes access to the student housing  
more secure.

stacked tetris shapes by the sea

To bring some uniformity to the blocks of 
varying height, it was decided to treat the 
exterior design as a “fabric”. “Student housing 
can be quite dull,” says Paull. “It’s just a series 
of rooms with windows. So the trick to try and 
make it look not institutional was to just throw 
a fabric over it, which, whatever you did to it, 
would suit the different sizes of buildings”. 

The exterior pattern is a series of large brightly 
coloured rectangles, each with a pair of 
windows at the centre. “There is a method to 
the madness; it’s not completely arbitrary,” 
says Paull, whose tessellated cladding design 
has been compared both to Lego bricks and a 
stacked set of Tetris shapes. “But on the whole, 
the idea is that the thing just snakes around, 
going from landscape to portrait”.

The only prominent interruption to the 
snaking pattern is a set of three clocks on 

top of the College Way elevation’s 10-storey 
tower. The clocks – one for the hour, one for 
the minute, and one for the second – function 
as a fun addition to the project, enforcing the 
building’s sense of civic purpose and acting as 
a focal point when seen from Victoria Plaza, 
Southend's main public space. The clocks are 
also a talking point for the locals. “People 
do struggle with what it means,” says Paull. 
“They see the seconds clock and they say 'oh 
that's going round fast! It takes only a minute 
for the hand to go around!' And then they 
realise,” he adds with a smile.

REALISING THE PATTERN

The repetitive nature of the cladding design 
was achieved in sections of Trespa® Meteon® 
fixed using a TS700 fixing system on pre-cast 
concrete panels. This made the concept fairly 
easy for sub-contractor D-Mitro Construction 
Ltd to carry through to realisation. Evgeny 
Korchevtsev, who ran the project for D-Mitro, 
says: “We came across lots of issues on site. 
But when we saw the size of the project, we 
thought it would be much more difficult than 
it ended up being. We had not 20, but just 
below 200 details on this project, bearing in 
mind the flashings, copings and everything 
else. All the bits and pieces”. 

Trespa® Meteon® panels were specified after 
Stephen Marshall Architects did an exercise 
on sheet sizes for the client aimed at reducing 
material wastage. Paull says: “We've used a few 
of these panels before, and we've always felt 
Trespa® is the high end of the range. Strangely, 
Trespa is the only company that do a sheet 

of a specific size. And Trespa's jumbo sheet 
seemed to work really well in terms of the 
minimum amount of wastage. A few of the 
competitors don't do a sheet quite as big, so 
you end up throwing a quarter of it away”.

Michael Brookman from Vivalda Ltd, the 
company that supplied the Trespa® panels 
for the development, concurs: “Trespa® isn't 
the cheapest when you look at the square 
metre price. But on site, it far outweighs the 
competitors. Because of the variation of the 

four sheet sizes, it's much more flexible,  
with the cost benefit of not wasting too  
much material”.

An off-site mock-up was made to help the team 
fine-tune details of how the panels should 
come together, whether overlapped or with 
mitred edges. “It's a very simple system, but it 
does throw up some tricky issues which need 
to be resolved,” says Paull. Another area that 
needed greater attention than just a tweak to 
the standard detail was the triangular shaped 
entrance to the student offices, common-room 
and laundry, at the point of access facing 
Napier Avenue. Both here and on the three 
clocks, a steel structure had to be introduced 
in place of the precast concrete panels. “There 
were more details on these clocks than there 
were on the entire building!” says Korchevtsev.

“It was very difficult to do,” agrees Paull. 
“Because [the clocks] were held off the 
building a long way, you couldn't do a 
traditional rainscreen bracket behind them. 
Plus it's a coastal location, and so it's windy, so 
the steel frame ended up being enormous. It 
was also very complicated, working at height, 
10 storeys up in the air”. 

THE REASON BEHIND THE COLOURS

Four main colours are used on the façades of  
the student accommodation: blue, yellow, red  
and green. Stephen Marshall Architects' 
rationale for this design is that the red panels 
reflect the redbrick Victorian terraces along 
Queens Road; those facing into the landscaped 
podium are green; the yellow on the main  ▶

“�There were more details on these clocks than 
there were on the entire building!”

	“��There is a method to the madness;  
it’s not completely arbitrary”. Jess Paull

	“���The façade was installed in less 
than eight months”. Evgeny Korchevtsev

Southend on Sea, UK

About the Project

Principal/Main contractor

Hollybrook

Distributor

Vivalda

Installer/Subcontractor

D-mitro Construction Ltd.

Architect

Stephen Marshall Architects

Year

2010

Market Segment

Multi Housing/Apartments

Product

Trespa® Meteon® 

Uni Colours

3 project colours

Finish

SATIN

Fixing System 

TS700 Visible (exposed) fixing 

with rivets on a metal  

subframe
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A TREND IN STUDENT ACCOMODATION

It seems that also abroad there's a trend 
for associating bright colours and bold 
patterns with this particular building use. 
Architectenbureau Marlies Rohmer's award-
winning Smarties building in De Uithof, The 
Netherlands, presented itself as a pixelated 
mass of brightly-coloured aluminium panels 
in orange, green, red, white and black. The 
practice poetically describes the project as, “a 
colourful hive for young eggheads” with “a 
lively façade [that] reflects the wide diversity 
of tenants from all corners of the world”.

Paull says it's possible that there's a trend 
emerging along these lines. “But it really 
depends where you are. If you're doing it in 
Oxford or Cambridge, you're not going to 
make it in bright colours. It depends on the 
location. Around London, you can challenge 
the surroundings a lot more. For this 
particular site, for this particular purpose, it 
worked very well”.

Unlike the Netherlands, perhaps the British 
public are less amenable to modern design 
statements like University Square turning  
up on their doorstep. Brookman is most plain-
faced about how the colourful Southend  
student accommodation project has been 

received by the local community.  
“People have told me it’s a monstrosity.  
It massively stands out. And people have  
taken views because there's Victorian houses 
around there, and it's such a bold statement,” 
he says, “but it really has brought vibrancy to 
this part of Southend”. 

The architecture may not suit all tastes, but 
the development is ultimately successful at 
repairing a forgotten piece of Southend's 
urban fabric in a way that responds to both the 
local context and the needs of an increasingly 
demanding student market. University Square 
is one clear vision of how student housing 
should be built in the UK. Given the dramatic 
changes in funding to higher education that 
will shape the student housing sector over the 
coming years, it will be interesting to  
see how many more projects will share its  
gutsy approach. ■

elevations nods to Southend's beaches, and the 
blue panels to the west of the site are intended 
to merge with the colour of the sky. Grey and 
white panels break up the sections of bold 
primary colours.

Getting the colours exactly right meant 
choosing from the RAL chart, rather than 
Trespa's standard colour list, a move that 
Korchevtsev says lengthened the process of 
getting the cladding up on site. He says: “Even 
though there was a lot of repetition and just 
seven colours, we had to deal with more. And 
because we had several thousands of panels for 
this job, it made the scheduling difficult”.

Brookman says that establishing realistic lead 
times with Trespa International BV, situated 
in The Netherlands, where the panels are 
fabricated, was key to the project running 
smoothly. “[Southend] is the biggest job I've 
been involved with, and was complicated by 
using special colours. We had to coordinate 

with D-Mitro's guys quite carefully with 
scheduling, but with Trespa you always know 
that the lead time quoted is what you're going 
to get. When you're talking about a project  
of that size, you need to be absolutely sure 
when the material is coming in”.

Apart from specifying the Trespa® panels for 
performance reasons, Brookman says architects 
commonly choose the rainscreen cladding 
product for its qualities in vandal resistance, 
impact strength, life expectancy, BBA 
certification and weatherproofing. For Paull, 
there was another advantage to using Trespa® 
for this job. The window reveals of the student 
accommodation blocks are all designed to be 
black, to give emphasis to the geometry and 
colour of the various panels. Paull says: “The 
best thing about the Trespa® is that a black 
panel on the face looks pretty much the same 
as the cut edge of a panel in any colour. Since 
Trespa's boards are black all the way through, 
we didn't have to worry about seeing a weird 
colour on the edge or introducing a trim  
or something. That would just  
overcomplicate things”. 

Despite a few areas that required careful 
resolution, all three parties agree that Southend 
was a fairly straightforward job, and a speedy 
one too. “The whole project was on site for 

just one and a half years,” says Korchevtsev, 
“The façade was installed in less than eight 
months. Considering the scale of the job, I 
think it's the quickest one I've ever done”. 
Paull puts the speed of construction down to 
the precast concrete panel system. “Precast 
systems really help because they go up so fast. 
It's like building a house of cards. There's no 
frame, it's just walls and floors stacked up on 
top of each other. I've never worked on a job 
that went so quick. It went from wasteland car 
park to a three-storey basement in a matter of 
no time”.

the need for a bold building

Stephen Marshall Architects' development 
at Southend is undeniably bold in its visual 

language and approach to resolving the 
townscape issues of the site. The vibrant use of 
cladding is an assertive move, which sets the 
development apart from the existing fabric of 
the town and gives its variously sized buildings 
focus as a regenerative quarter. But on a large 
site, and for such a great swath of the Southend 
map, has the strategy been too bold? “ You 
either love it or you hate it,” says Paull. “But it 
needed to be quite a bold building to do what 
we wanted it to do. The rest of the urban fabric 
around there is quite run-down. It needed 
something quite vibrant to mark itself on the 
map, and because it’s a little bit away from the 
high street and the plaza, it needed something 
to say: 'Here I am'”.

The student housing market in Britain is 
facing an uncertain time. With funding 
cuts to higher education, more investments 
in improving or providing new student 
accommodation are being shouldered by the 
private sector. GVA, an adviser on the student 
housing market, predicted in its summer 
2011 review that university and private sector 
partnerships like that between the University 
of Essex and Hollybrook Homes will be more 
common in the future, and that students 
paying increased tuition fees are on the hunt 
for the type of well-designed, contemporary, 
centrally located student accommodation 

that such a project provides. The 
report concluded: “Post 2012, the 
majority of new undergraduate 
students will be paying £27,000 
for a degree course in fees alone. 
In our opinion, if committing 
to that level of expenditure, they 
will expect a better quality of 

residential accommodation. With university 
stock generally of a lower quality, we would 
expect both that the private sector will see 
sustained growth in demand for its product, 
and universities will face increasing pressure 
to improve their ageing stock”. 

The pressure from wholly privately built 
and owned student housing projects, which 
are increasingly appearing all over Britain's 
university towns, has introduced a competitive 
attitude to university-owned purpose-built 
student accommodation; and the effect is 
shifting the typology towards an ever more 
daring architecture. 

	“���You always know the lead time quoted 
is what you’re going to get”. Michael Brookman

Please note that the views and opinions expressed in this article are 
those of the authors and do not necessarily reflect the official policy  
or position of Trespa International B.V.

16 17

Experience Trespa Student Accommodation South Essex 



NA09

Twisted Sides
Rising high above an adjacent highway, the colour of this 
‘care hotel’ switches from blue to white as drivers pass by.
Double-sided panels, with one side white, the other blue, were 
twisted by 90 degrees to create a helix shape. They were then 
integrated into the projecting edge of the precast concrete 
façade. Prefabricated sandwich wall elements were lifted by 
crane and installed on-site, Allowing the structure of this  
10-story building to be completed in just 11 weeks.

Rehabilitation Centre Zwijndrecht

A Breath Of Fresh Air
Located in the USA, this headquarters was commissioned by a 
company that develops medical products for the treatment of  
respiratory disorders. The building symbolises its work by 
utilising the latest building technologies to create a healthy 
and sustainable building. A ventilated façade allows this 
building “to breath”. Other innovative technologies integrated 
into the building include light shelves that bounce light deeper 
into the rooms and an underfloor air distribution center.

About the Project

ARCHITECT 

Davis Davis Architects

Installer 

Division 8 Incorporated

Market segment 

Façade – Health Care

YEAR

2008

Product

Trespa® Meteon® 

Naturals

Finish

Satin

Fixing System 

TS110 Visible (exposed) fixing 

with screws on an aluminium 

subframe

San Diego, USA

ResMed Laboratories

A22.4.4 A21.5.4 A03.1.0

Zwijndrecht, the Netherlands

About the Project

ARCHITECT 

Topos Architecten

Installer 

BVR Bouw Breda BV

Market segment 

Façade – Health Care

YEAR

2011

Product

Trespa® Meteon® 

Uni Colours

Finish

SATIN

Fixing System 

Non STANDARD
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THE IDEAs FACTORY AND 
ITS INNOVATIONS
Marcelle Hodgson leads the international group of scientists and 
researchers that make up the Innovation Team at Trespa. As one of  
the three departments within the Research and Development department 
their role is to develop and realise new products and ideas. She tells us 
what it is like to work for Trespa’s Innovation Team and what the future 
holds for façades.

Originally from South Africa, Marcelle was introduced 
to Trespa while studying at the University of Technology 
in Eindhoven. That was 11 years ago and since then she 
has led the development of many of Trespa’s leading 
innovations. She tells us what it is like to work for 
Trespa’s Innovation Team and what the future holds  
for façades.

How important is Research and Development to Trespa?

The entrepreneurial spirit and daringness by the 
management in the past to take big steps has got us 
to where we are today. It comes straight from the 
management that Trespa has to be at the forefront.  
The reason why I have been at Trespa for more  
than 10 years is because of this importance placed  
upon innovation.

How does the team contribute towards  

this innovation?

We have a nice spread of people in the team who all have 
their own unique energy and enthusiasm. There are 

relatively new people who bring fresh ideas and life  
into the team; then we also have lots of experience, 
including someone who has worked at Trespa for 
more than 25 years. The blend of experience and new 
enthusiasm allows us to challenge existing ideas in  
the right way. It is an ethos of the innovation team to 
challenge existing ideas.

What kind of people work in the Innovation Team?

It is a very international environment. We currently 
have Dutch, South African, Belgian, Portuguese and 
Greek. They are mostly chemical engineers and material 

scientists, but we also have one electrical engineer. 
Everyone is open, motivated and pro-active.

If a member of your team wakes up in the middle of  

the night with an idea, do they have the opportunity 

to put if forward?

We encourage our members to bring ideas forward and 
there is definitely room for ideas, whether it comes from 
my team or someone else at Trespa. As I mentioned 
before it comes straight from the management and 
down that Trespa has this drive and passion to be at 
the forefront of the industry. This can only be done by 
innovating and realising ideas.

How does this process work?

We like to have ideas coming from the technical side and 
the market side. If it’s a good idea you are given time to 
form a case, this is then presented to management, from 
there they will decide if it’s worth a feasibility study. The 
management is very selective with the ideas they wish 
to advance. This is because of the amount of time spent 

on not only realising the idea 
but also to perform a thorough 
series of tests to make sure 
that the product has the same 
high-end qualities as the rest 
of Trespa®’s products on the 

market. This to ensure it will perform for many years  
to come and deliver the quality expected from Trespa.  
A stage gate process is used to manage this development 
process. We are currently developing a more structured 
system to help foster and select initial ideas.

What are you currently working on  

in the innovation team?

We are further improving the look and feel of Trespa® 
Meteon®. Currently there are Gloss, Rock and Satin 
finishes to the panel. In response to the market trend 
towards more authentic materials we are developing a 

matt finish in combination with some of our decors. 
The aim is to emulate the sort of matt look that wood 
or concrete has. We believe that this will enable the 
architect to create façades with improved authenticity 
while maintaining the advantages of Trespa® Meteon®. In 
addition to this we are excited about a new development 
that has just been finalised, and is now available on 
the market (only available for selected countries). This 
solution is the possibility to have project patterns and 
decors printed onto a Trespa® Meteon® panel. What 
makes our solution particularly special is that the 
longevity of the pattern and colours is guaranteed. The 
designer can think of just about any pattern or decor they 
wish and we can supply them with it printed on Trespa® 
Meteon®. Soon we will also be able to offer a 10-years 
product guarantee for the Naturals & Wood Decors in 
places with extreme climate conditions like Florida and 
we are becoming more and more involved in the field of 
sustainability. 

What do you think Trespa is leading in? 

Longevity is one of our strengths. We give the architects 
the opportunity to put their signature on a building and 
it still looks great after 10 years. An architect’s signature 

on a building could be a specific colour for example. If 
they provide us with a colour sample most of the time we 
can match that sample and create a Trespa® cladding for 
them that will stand the test of time. 

What are the long-term objectives  

of the innovation team?

We’re looking to address the demand for sustainable 
products and solutions. Previously the team focused 
mainly on design issues, now we develop both design 
and sustainable solutions. We believe that Trespa can 
provide and develop sustainable solutions. Ventilated 
façades are a solution that we are promoting; these can 
help reduce energy use in a building. In our production 
processes we also aim to use raw materials which help 
improve the total impact on the environment, such as use 
of woodchips instead of paper and use of waste streams 
from other industries as valuable raw materials.  ■

	“�It is an ethos of the innovation  
team to challenge existing ideas”.

text Mark Studholme Photography jelmer de haas

	 “�We are developing a 
matt finish to create 
façades with improved 
authenticity”.
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Natural greige 

A41.0.6
Mojito Green 

new uni colour

new uni colour
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the end of lifethe use
of the product

Long before there were European regulations requiring companies to assess 
their environmental impact, Trespa was already doing so under their own 
initiative. At that time, due to the emerging awareness and therefore premature 
assessment methods of environmental concerns, there was no primary single 
holistic assessment method. Consequently results between methods were 
difficult to compare and gave little quantitative data.

Then in 1994 Trespa commissioned its first 
Life-Cycle Assessment (LCA) of Trespa® 
Meteon®. At the time LCAs were relatively 
unknown. One of the first books on LCAs 
titled LCA Sourcebook was first published 
in 1993. In commissioning this LCA in 1994 
Trespa was one of the first companies in the 
industry to use what is still considered the 
most scientific, comprehensive and fact-based 
tool to measure environmental impact. 

The results from the 1994 LCA were used to 
analyse a new development within Trespa that 
made it possible to substitute Kraft paper, a 
core Trespa® Meteon® ingredient, with
woodchips for a big part of our product 
portfolio. Through this substitution the 
processes required to produce Kraft paper 
were partly avoided, minimising the 

environmental impact of Trespa® Meteon®.
Sustainability is one of Trespa’s License to 
Operate priorities. These are the responsibility 
of top management, but also require the 
commitment of the employees, and come first 
in the company’s strategy. For a long time 
Trespa has been fully committed to playing 
its part in understanding and meeting the 
associated diverse challenges, now and in  
the future.

THE POLICY

The basis of Trespa’s sustainability policy is 
a strong belief that any change should start 
with the company itself. Trespa’s approach to 
sustainable development is framed by three 
basic principles:

1. Do No Harm

Trespa’s first task is to comply with the
safety, product and sustainability rules 
and guidelines set by the countries that it 
operates in. In addition, Trespa is looking for 
opportunities to minimise the impact of its 
operations and products.

2. Do Good

The second element of Trespa’s policy is that 
it strives to help its customers realise their 
sustainability challenges. This means that 
Trespa looks for opportunities to maximise 
the sustainability contribution of its products 
in their end-use, for example façade cladding. 
Moreover, Trespa will continue to look for 
opportunities and initiatives to support and 
promote longer term sustainable development 
beyond the direct scope of its current operations.

3. Do Better

Finally, Trespa believes new business 
opportunities will arise from sustainable 
development. Many sustainability challenges 
also constitute opportunities that make 
good business sense today and will allow the 
company to continue to grow its business.

LIFE-CYCLE ASSESSMENT 2011

The most recent LCA commissioned by 
Trespa was in 2011. This assessment looked  
at the whole life cycle impact, from  
Cradle toGate , of a 1m² cut of Trespa® 
Meteon®. The results of this assessment 
are used to create initiatives related to the 
Sustainability Policy. ▶

SUSTAINABILITY
AND TRESPA

The finished product is transported, on average 600km,  
to the site where it will be used.

The average lifetime once installed for Trespa® Meteon®  
is assumed to be 50 years.

It was found that the upstream supply chain is the main 
source of most environmental impacts.

Due to the carbon content of Trespa® Meteon®, carbon is 
captured for upto 50 years or longer within the  
panel-Off setting some of the emissions created in  
its production.

When Trespa® Meteon® is demolished it is assumed that  
50% of the product at the end of its life is incinerated  
in an average European waste incineration plant  
with energy recovery. The remaining 50% is taken to a 
landfill site.

With this scenario the energy stored within the panel is 
recovered, or the carbon captured by the raw materials 
will continue holding this carbon in land fill. 75 m2 of 
8mm panels captures 1 tonne of CO2.

THE SUSTAINABILITY TEAM

CURRENTLY TRESPA IS FOCUSING 

ON IMPLEMENTING THE FIRST 

SUSTAINABILITY POLICY ‘DO NO 

HARM’. THIS IS UNDERTAKEN BY A 

SUSTAINABILITY TEAM AT TRESPA. 

THIS YEAR THE TEAM SET 

THEMSELVES THE TARGET OF 

REDUCING TRESPA ENERGY  

USE BY 3% AND TO GENERATE  

10% LESS WASTE THAN THE 

PREVIOUS YEAR. 

THROUGH MONTHLY REVIEWS OF 

TRESPA´S PROCESSES A NUMBER 

OF INITIATIVES HAVE ALREADY BEEN 

INTRODUCED.

GRAVE

the production of  
materials from the resources

Once all the raw materials arrive at Trespa,  
processes such as creating the resins are needed to  
create the finished product. 

Each production process on the Trespa site, including 
transport, is assessed.

Trespa can influence this phase of the cycle the most. 

On-site emissions from resin production and  
impregnation is a focal point of Trespa sustainability  
efforts - In addition to a reduction in primary energy  
use for Trespa’s own production processes.

GATE

extraction
of resources

Cradle

A number of raw materials and processed materials are  
used to create Trespa® Meteon®.

The upstream supply chain and therefore the production  
of the materials that TRESPA purchases are all assessed.

It was found that the upstream supply chain is the main  
source of most environmental impacts.

Upstream contributions from raw material production  
and transport are a focal point for Trespa's  
sustainabillity efforts.
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LED LIGHTING

Some 8000 fluorescent tubes in the whole 
production facility in Weert, The Netherlands 
will be replaced with LED lighting. This 
initiative is expected to achieve a 40-60% 
reduction in energy use. Once thought of 
as energy efficient, when compared with 
incandescent lighting, fluorescent tubes have 
been overtaken by LED tubing when energy 
efficiency, cost and lifespan are all taken  
into account.

PEFC WOOD

Since obtaining a PEFC Chain of Custody 
certification in 2009 Trespa has been able to 
offer PEFC certified products into the market. 
This certification was possible because

 
Trespa is able to demonstrate both its 
understanding and adherence to sourcing and 
supply chain standards outlined by PEFC.

Trespa first released a PEFC version of its 
popular TopLab® products for laboratories, 
called Trespa® TopLab ECO FIBRE®. For these 
products, Trespa sources raw material in the 
form of PEFC certified woodchips. Now PEFC 
product certification is also available for a 
select range of Trespa® Meteon® products*.

THE FUTURE

Environmental Product Declarations (EPD), 
are becoming more and more common in 
the construction industry. The overall goal 
of an EPD is to provide relevant, verified 
and comparable information about the 
environmental impact from products. 

Building rating systems such as BREEAM 
(UK), FDES (France) and DGNB (Germany) 
are using EPD's to rate the environmental 
impact of projects. The trend is that many 
more systems will start including EPD's in 
their ratings.

By using the data collected from the 2011 LCA 
Trespa is currently having its EPD verified.  

With a verified EPD clients of  
Trespa can easily submit these data for 
building environmental ratings.

Due to new sustainable initiatives being 
implemented and the achieved progress  
in energy savings and waste reduction by  
the sustainability team, every year a new  
LCA is required to review the new  
initiatives and the mitigated impacts.  
This ensures that Trespa is always  
improving upon its sustainability. ■

Uniform,  
globally compatible

way of packaging 
Trespa® panels

 
One standard way of 

packaging with  
polypropylene coversheets 

inside foil

 
New recognisable yellow foil 
 
In order to make the Trespa® panels  
more recognisable in your warehouse and on building sites 
the current transparent foil will be replaced by yellow foil.

Trespa® selected an environmentally friendly pigment and 
uses the lowest possible concentration of this pigment  
to colour the foil.

�Improvement in the 
quality during storage
 
The cardboard currently used 
and the Trespa® coversheets will 
be replaced by polypropylene 
coversheets to reduce warping 
of Trespa® panels during 
transportation and storage. 
 
These sheets will protect Trespa® 
products better against moisture 
and mechanical impact.

SUSTAINABLE  
SOLUTION 
 
They are made of 50% recycled 
and 50% virgin material 
and are lighter compared to 
current packaging materials. 
The sheets can be reused for 
repackaging.

New pallet leaflet

Design and installation recommendation Transport, handling and storage

ONE OF Trespa's  
recent INNOVATIONS  
IS ITS NEW PRODUCT 
PACKAGING.  
THE CHANGE IS A  
RESULT OF STUDIES  
CARRIED OUT BY TRESPA  
OVER THE LAST TWO YEARS  
TO FIND A HIGH QUALITY, 
UNIFORM, SUSTAINABLE, 
GLOBALLY COMPATIBLE  
WAY OF PACKAGING 
TRESPA® PANELS.

* NOTE The PEFC certified product offer may vary. For full details on product range and pricing please contact your local sales representative.
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	 “�Safety in general  
has become an 
important issue”.  
 
Paul Vandevelde

text Cathelijne NuIJsink
Photography jelmer de haas
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What made you so interested in fire?  

Was becoming a fire expert the fulfilment  

of a childhood dream?

Actually, I accidentally became fascinated 
with fire. While writing my master thesis 
during my last year at Ghent University, 
my supervising professor showed interest 
in starting a test-laboratory on the fire 
behaviour of building materials. This interest 
in testing materials on fire safety was a direct 
consequence of the big fire that happened in 
the Innovation Department Store in Brussels 
in 1967, killing over 250 people. The professor 
needed people to start his laboratory and that 
is how I got involved in this business. I must 
admit that initially I saw it as a temporary job 
until I found a “real” job. But once you get 
into fire, you never get out! 

Why did you find the need to make  

scientific research out of this?

Fires in buildings started to happen much 
more frequently at that time due to habit 
changes. Think of increasing fire loads, the 
growing use of electrical equipment and the 
wish for more comfort, but also because of 
the production and use of new materials such 
as plastics. As a consequence of the big fire 
accident in Brussels and many others in  
the late 1960s, finally some fire regulations  
were set up in Belgium. Fire was at that  
time therefore still a relatively young  
science, which is an attractive point for  
young scientists. 

What types of fire can we distinguish?

In Europe we use the European Standard 
Classification of Fires, which identifies 
fires according to different classes. Class A 
fires, for example, occur when solid organic 
materials such as timber or textiles are heated 
to their ignition point. The material stays 
solid when heated. Class B fires are fires that 
don't burn in a solid stage but turn into liquid 
when heated. When you take a look at a fire 
extinguisher, you will see an indication, 
showing if it is suitable for Class A fire or 
Class B fire, or both. When the classification 
on the label doesn't correspond with the 
actual type of fire, the fire extinguisher 
may still work but is certainly less efficient. 
But regardless of the label, grab the fire 
extinguisher when a fire breaks out.

What if the fire extinguisher isn't  

efficient enough? How does a fire develop  

in a building? 

When talking about building fires we make 
a distinction in the evolution of fires: the 
pre-flashover, the flashover and the post- 
flashover phase. The pre-flashover refers to 
the initial development of a fire. In this phase, 
the materials inside the room define how 
fast the fire will develop. If you have a lot of 
combustibles, that is to say easily ignitable 
material, the fire will develop quickly. If the 
building materials do not give off a lot of heat, 
the process until the fire develops into a fully 
developed phase will go much slower.  

After the start of the fire, the temperature 
goes up to 200-300 °C. In this stage of the 
fire, all organic products start to decompose 
and give off combustible gases. As soon as the 
windows break and extra air comes into the 
room, the gas-air mixture will ignite. This is 
what is called a flashover. 

How does the fire behave from this stage?

After the flashover you have a totally different 
situation. The temperature quickly rises  
and then stays approximately constant 
above 700-800 °C. From now on, it is the 
total amount of combustible material in the 
room that is important, and not so much the 
behaviour of individual products, because 
the total amount determines how long a 
fire can last. The room on fire, or the fire 
compartment, should at all times remain 
closed and separated from neighbouring 
compartments. For this aspect, we determine 
the fire resistance of the separating elements 
and the loadbearing structure. If the 

structural elements fail, the building will 
come down. Once a flashover happens, the 
risk is too big for the fire brigade and they 
know they can no longer enter the burning 
compartment or even the building. They will 
have to extinguish the fire from outside.  

How efficient are compartments in limiting 

the spread of fire through a building?

Fire easily moves through the corridors of a 
building, and in this way spreads over long 
distances. Compartments have to ensure 
that the entire building doesn't catch fire, so 
that the fire brigade can still attack from the 
inside. A compartment is a larger part of the 
building, usually one floor, with a size up to 
2500 m2. A compartment can also contain 
sub-compartments.
 
Sub-compartments don't have a very high 
fire resistance, but can lock in smoke and 
fire for a shorter period. Hot gases from the 
initial fire always collect under the ceiling. 

Those gases easily move into a corridor with 
a temperature of 300-400 °C. When mixed 
with the air inside the corridor, it constitutes 
an explosive mixture. If an ignition happens 
now, and there is no compartmentation in 
the corridor, the fire will rapidly spread over 
a long distance. The fast spreading of smoke 
will make evacuating through a building 
nearly impossible, and extremely dangerous 
for those who still have to escape. What̀ s 
more, the smoke will surely leave you with 
severe health problems, if you are ever able to 
get out of the building. 

not long ago, fire testing was not 

officially regulated. What did a typical fire 

behaviour test look like?

Different countries developed different test 
methods to evaluate products and not many 
international standards for testing existed. 
That became a real problem once we started 
the European Union, which promoted free 
trade, and thus the free movement of goods.  ▶

About Professor  
Paul Vandevelde

■ �1967  

Degree in Mechanical and 

Electrical Engineering 

■ �1975  

Doctorate in Study of the 

phenomenon of ignition 

materials – Proposal for new 

measurement and assessment

■ �1975 – circa 1995  

Worked for the European 

Commision Supporting studies 

in the field of fire safety 

and harmonising Europe’s 

Product industry

■ �1982  

Co-author Structural Fire,  

Part I and Part II

■ �Circa 1985  

Co-founder and  

President EGOLF 

■ �2000  

Co-author Fire safety in 

buildings – Part 1 Passive 

Protection

■ �2005  

Director of WFRGENT NV. 

■ �2011  

Fireforum 'Life Time 

Achievement' award for 

paving the way for a truly 

scientific study of Fire Safety 

Engineering

■ �Member of various national 

committees and working 

groups related to fire safety

Throughout history, fire has been an essential source 
of heat, light and even, in the form of bonfires, joy and 
festivity. But when it starts to spread uncontrollably,  
joy turns to fear. Professor Paul Vandevelde has spent his 
entire career studying the behaviour of fire in buildings. 
Thanks to his contribution to the development of the Single 
Burning Item Test, building materials in Europe are now 
regulated to improve fire safety and consequently better 
protect occupants.

Probes connecting the measuring equipment

 Pressure gauge
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When I started my PhD thesis on test 
methods in 1972, I began collecting the 
different national and international standards 
and the different test methods on the 
behaviour of fire available. I gave up when 
I collected over 100 different, in some way 
standardised methods. In order to realise a 
free movement of construction products the 
European Commission published in early 
1989 the Construction Products Directive, 
or CPD. All construction products had to  
be characterised according a European 
product standard. The European 
Commission decided to regulate all 
characteristics, such as acoustics,  
insulation and mechanical stability.  
But the real problem started with the 
fire issue. Because you had so many test 
methods and different requirements, it was 
impossible to export building materials. 

The Commission therefore appointed 
several experts from national regulators in 
different countries to develop and agree a 
new classification system for reaction to fire 
with the intention to make it into one system. 
Together with some colleagues I was then 
asked to develop a new testing method from 

the given requirements, which resulted in the 
Single Burning Item (SBI). 

Can you explain a bit more how the SBI 

testing method works?

The specification for developing this test was 
to simulate a paper basket fire in a corner of 

the room, to measure the heat and smoke 
release and to design a classification system 
out of the results. The classification system 
had to correspond with the large-scale 
scenario of the room corner fire. In reality, we 
don't use a basket but a gas burner mounted in 
a corner section. We measure the rate of heat 
release indirectly by measuring the oxygen 

consumption. For every oxygen molecule that 
is used, an amount of energy is deliberated. 
This method was already used in a research 
test, but not yet in day-to-day testing. 

How can the results of the SBI test predict 

what happens in this room corner?

The room corner is a reference 
scenario simulated in a room with  
a fixed inner size of 3.6 m x 2.4 m 
x 2.4 m. We did a study for the 
commission to identify physical 
characteristics of fire that occur in 
similar circumstances. From that, we 
have tried to distinguish large-scale 
scenarios representing these different 
situations. 

In what way are the European 

testing methods significantly 

different from test methods in, for  

example, the USA?

There is an on-going process to make the SBI 
test an international, ISO standard, but this 
process is slow. In the USA, they currently 
work more often with the Cone Calorie meter 
and other test methods. The Cone Calorie 
meter is only testing the product, not the 

product in its end use application. The SBI 
test on the other hand tests the product in its 
application. 

People accept little risk nowadays,  

and safety is becoming more and more 

an important issue. How do we see this 

phenomenon reflected in the building 

industry? 

Yes, safety in general has become an 
important issue. Nowadays there are many 
rules concerning safety, of which fire is one 
of the aspects. I would say not only safety, but 
also wellbeing has gained a lot of importance 
in the work place. Did you notice how many 
people work as safety employees in and 
around buildings nowadays? 

How do architects, builders and 

contractors deal with the fire regulations 

and fire safety measurements?

We are moving more and more away 
from prescriptive regulations. Instead the 
regulators rather put forward targets. It is up 
to the architects and their advisers to make 
proposals, and prove that with their design 
they could reach the targeted goal. One target 
could be that people should be able to get out 

the building within two minutes after the fire 
alarm goes off. The designers must prove that 
with that design everybody can be out in two 
minutes. It is up to the client to decide how to 
spend his money; a fire insurance with a very 
high premium, or on fire safety measures for 
the building and its users. 

What future developments do you expect in 

terms of fire testing and fire engineering?

I don't expect major changes in fire testing.  
We now have a package that is harmonised 
for entire Europe. It contains logic, and is 
physically good. Any new material can now 
be tested and classified. I think it will last for 
another couple of decades. But in terms of 
fire safety engineering, I see improvements 
possible. Ten years ago, in 2002, there was 
an important seminar held in Luxemburg 
(BENEFEU - The potential Benefits of Fire 
Safety Engineering in the EU) where the 
European Commission was trying to promote 
the idea of fire safety engineering rather 
than prescriptive regulations. The European 
Commission replied that experts don't have 
to wait for the Commission to take initiatives. 
However, ten years after the congress nothing 
much has changed yet. But now we are in 

the process where modern architecture can 
no longer deal with such strict prescriptive 
rules. I see we are gradually changing towards 
performance-based rules to prove that a 
design is safe, or at least safe enough.  ■

Please note that the views and opinions expressed in this article are 
those of the authors and do not necessarily reflect the official policy  
or position of Trespa International B.V.

	 “�There is an on-going 
process to make the  
SBI test an international, 
ISO standard”.

Gas burner

Gas supplyPerformance of SBI test

fire performance trespa® Meteon® 

Trespa is committed to the safety of its 
processes and products. Two classes 
of Trespa® Meteon® are available: 
StandardA grade and enhanced Fire-
Retardant grade (FR). Trespa® Meteon®’s 
standard delivery programme complies 
with European Standard EN 438-6 and 
has been accepted for the European 
Economic Area (EEA) mandatory CE 
mark according to the EN 438-7.
 
Trespa® Meteon® meets stringent 
regulations for consumer safety, health 
and environmental issues in many 
markets around the world, certified by 
such institutes as KOMO, DIBt, BUtgb, 
BBA, CSTB, Torroja and UL.

Properties Test method Property or attribute Unit Result  

Grade: EDS (Meteon®) Grade: EDF (Meteon® FR)

Standard: EN 438-6 Standard: EN 438-6
Colour/Decor: All Colour/Decor: All 

Europe

Reaction to Fire EN 438-7
Classification t ≥ 6 mm / 0.2362 in Euroclass

D-s2, d0
B-s2, d0

Classification t ≥ 8 mm / 0.3150 in 
(Metal Frame)

Euroclass B-s1, d0

Reaction to Fire (Germany) DIN 4102-1 Classification Class B2 B1
Reaction to Fire (France) NF P 92-501 Classification Class M3 M1
North America

Material Surface Burning  
Characteristics ASTM E84/UL 723

Classification Class n.a. A 
Flame Spread Index FSI n.a. 0-25
Smoke Developed Index SDI n.a. 0-450

Asia Pacific
Reaction to Fire (China) GB 8624 Classification Class D-s2, d0 B-s1, d0, t1

 Availability limited - contact your local Trespa® representative for more details.
 All data are related to the products mentioned in the Trespa® Meteon® standard delivery programme.
 �Laboratory test results are not intended to represent hazards that may be present under actual fire conditions. For multi-story applications, where local  
or national building codes may require full-scale fire testing in accordance with NFPA 285(U.S.) or Can/ULC-S134 (Canada), please visit our website  
www.trespa.info or contact the Technical Service Department of Trespa North America at 1-800-487-3772 for installation information.

Please visit trespa.info for the most up to date information.
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A06.5.1	
Toscana Greige 

new uni colour

   TS700  
Visible (exposed) fixing with rivets  
on a metal sub-frame

The TS700 fixing system offers contractors a fast and easy installation  
method for Trespa® Meteon® panels. In addition, it gives architects a  
wide choice of design possibilities. As well as being cost effective,  
the system is design friendly. It allows Trespa® Meteon® to be used in  
a wide variety of dimensions and thicknesses – as façade cladding,  
balcony panelling or on horizontal exterior ceiling applications. ▶

	“����TS700 is a generic system used in  
many countries around the world”. 
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To install the façade

1 �Wall brackets, spaced depending upon 
the width of the specified panel, are 
fixed to the load-bearing wall.

2 �Insulation and a vapour barrier are 
installed with holes in the insulation 
allowing the wall brackets to poke 
through. This step is only applicable if 
insulation is specified for outside the 
load-bearing wall.

3 �Vertical rails are then attached to 
the wall brackets. For continuous 
ventilation, Trespa recommends the 
cavity depth to be between 20 and  
50 mm, in order to allow for ambient 
air to flow through from the 
ventilation inlets and outlets.

4 �Trespa® Meteon® panels with pre-
drilled holes are attached to the 
vertical rails by using powder-coated 
rivets (available in a wide range of 
Trespa® colours via third parties).

TS700 

Visible (exposed) fixing  

with rivets on a metal  

sub-frame

An insulated façade using the TS700 system can be completed in four simple steps. With this 
straightforward approach, on-site labour costs and the possibility of complications are reduced.  
A strong and durable metal sub-frame prevents any complications in the foreseeable future.

* NOTE This does not suggest, represent or indicate compliance with relevant building codes or certification. Not all certification required for your project 
may be available through Trespa or additional certification may have to be obtained by the customer. Therefore, also in relation to the above overview, 
Trespa strongly advises that the customer, project owner and architect seek independent advice from a certified construction professional and/or engineer 
regarding the accordance to national and/or local building regulations of a chosen fixing system.

Fixing Detail

 � �Shank diameter of the  

rivet is 5 mm.

 � �Head diameter of the rivet  

is 16 mm.

 � �Hole diameter for fixed  

point is 5.1 mm.

 � �Hole diameter for sliding 

points in the panel is 10 mm.

 � �The rivet head should  

be 0.3 mm free from  

the panel surface by  

using a special tool  

(spacer nosepiece).

 � �Rivets must always be  

centered in the holes by 

using a drilling jiG.

 � �To retain the panel position, 

each panel must have  

one fixed point in the  

centre of the panel.  

All other fixing points  

are sliding points.

FIXED POINT

SLIDING POINT

Drilling Jig 
When fixing the panel a drilling jig must be 
used to make sure that the rivets are always 
centered in the holes.

Spacer Nosepiece 

When fixing the panel at sliding points a 
spacer nosepiece must be used. This tool makes 
sure that there is the recommended 0.3 mm 
gap between the rivet and panel surface.

Sub-Frame

Trespa® Meteon® panels must be installed 
on a sub-frame of sufficient strength 
and permanent durability. Quality and/
or treatment of the sub-frame must be in 
accordance with applicable building standards, 
regulations and certificates. 

Availability

TS700 is available in the following countries: 
The Netherlands, Belgium, Germany, UK, 
Italy, Spain, France, Chile and China*. ■

Drilling Jig Spacer Nosepiece 

Alsop Architects 

Chips Apartments,  

Manchester, UK

1	� Load-bearing wall (concrete, masonry)

2	 Thermal insulation

3	�Weather  barrier (vapour permeable)

4	 Ventilated cavity

5	 Trespa® Meteon® panel

6	Wall  bracket

7	 Vertical rail

8	 Rivet

Horizontal cross-section

	“���With only a few installation steps  
TS700 saves installers time and  
minimises complications”. 

For more information

trespa.INFO
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Architects who are looking to create exciting and 
highly individual façades have long recognised 
that Trespa® Meteon® is a unique material that 
can make buildings stand out. The material’s 
inherent characteristics have inspired architects 
and designers to create outstanding and innovative 
buildings all over the world.

Electron Beam Curing Technology 

One of the most important events, both for Trespa 
and for the architectural world in general, was 
the introduction of Electron Beam Curing (EBC) 
for the surface finish of HPL. Developed in-house 
and patented by Trespa, this process was designed 
to create a completely new type of surface by 
significantly improving the performance of the 
former panel's melamine surface. It not only gives 
the panel as near perfect a surface as possible,  
but also adds exceptional colour stability and high 
resistance to damage.

Once the colours are mixed, they are applied to 
a sheet of impregnated Kraft paper. This decor, 
applied on a PET foil, is then fed through the 
Electron Beam Accelator which hurls electrons at 
such a high speed that the surface hardens in less 
than a second. The clever EBC process is designed 
to ensure that Trespa® Meteon® will retain its 
outstanding appearance and original freshness 
for many years. The panel is weather resistant, 
and neither sun, nor rain (including acid rain) nor 
moisture has any significant effect on its surface, 
which is virtually maintenance free. ▶ 

In today’s architecture, longevity is a key consideration, as any building that 
remains looking good over time will continue to command attention.  
But as well as to aesthetic considerations, there are also cost implications:  
a reduced need for maintenance brings additional savings in labour costs  
and cleaning materials.

Enduring
 the Test of Time

Coating followed by  

Electron Beam curing creates 

an extremely smooth and 

closed surface

A newly produced Trespa®  

Meteon® sample compared 

with the same colour on  

a 20 year old building.

TEXT Mark Studholme  
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Artificial Ageing

Every product manufactured by Trespa  
undergoes extensive testing in the laboratory 
before it is brought to market. A number of 
tests measure and prove Trespa® Meteon®’s 
resistance to a variety of influencing factors 
including sun, rain and impact. One of the 
most important Trespa tests is artificial 
ageing, which is the primary test that allows 
Trespa to guarantee product longevity. 

Trespa has three weatherometers, which 
artificially age samples of the product. Each 
sample spends 3000 hours in the machine, 
rotating around a Xenon lamp. The lamp 
simulates solar radiation. Once the sample is 
taken from the machine, it has undergone the 
equivalent weather ageing of 10 years in the 
extreme weather conditions of Florida. This 
sample is then compared with an original 
sample first by a computer, and then by eye. 

The technician evaluates the difference in 
grayscale between the samples. If the gray- 
scale has a minimum of four (minimal  
colour change) the product’s longevity  
can be guaranteed, assuming all other tests 
are passed.

good looks over the years

To illustrate the long life performance of  
its panels, Trespa recently revisited three 
Trespa® projects in Europe (the District Police 
Station at Rotterdam Zuidplein and the UMC 
St Radbout Hospital in Nijmegen, both in  
The Netherlands, and the University of 
Barcelona campus in Spain) that were 
completed many years ago. Samples of the 
original façades were compared to newly 
produced Trespa® Meteon® panels, and results 
revealed that at these projects, the Trespa® 
Meteon® has retained its outstanding good 
looks over the years. ■

District 
POLICE Station  
Rotterdam, The Netherlands

Built in 1988, revisited in 2011 - The District Police 
Station at Rotterdam Zuidplein, The Netherlands was 
designed and built in 1988. The building’s facility 
manager confirmed that material comparisons proved 
that the façade’s original colours had barely faded or 
changed. 

“�The building is close to a main road and near a metro 
station, as well as being very close to Rotterdam 
harbour, the biggest and busiest in Europe. This type 
of location places high demands on a façade in terms 
of pollution, dirt and weathering. In 1988, we selected 
Trespa® panels. In 2008, when we started work on ex-
tending the building, we realised that this was the right 
choice, because the brand new Trespa® panels made 20 
years later perfectly matched the originals. Overall, the 
insulation, back construction and panels were still in 
perfect shape”.

Evaluation of exposed samples 

from the weatherometer. These 

samples will then be removed 

from THE holder and visually  

compared to original samples 

to assign grayscale values. 

Centre de Càlcul  
Barcelona, Spain

Built in 1991, revisited in 2011 - The Centre de Càlcul 
was built in the University of Barcelona Campus in 
1991, to house the centralised computer services of  
the University. It contains the Data Processing Center 
and links to all faculties. The building, which covers 
4.200m2, was partially clad with Trespa® Meteon® 
panels. Asked about the building today, its architect, 
Jordi Fabré says: 

“�Overall, the building still looks good, similar to the  
way it looked on the first day, with noble ageing.  
I would say that the image still matches the conceptual 
design. Regarding the Trespa® panels, I felt comfortable 
with the material at the time – 
and looking at the building again, 
they have performed very well”. 
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Something draws me in

Set within the trendy SoHo warehouse district 
of New York, the Trespa Design Centre is 
located amidst the creative hub of Manhattan 
Island. What, in the late 19th and early 
20th Centuries, were textile and dry goods 
warehouses, have become the home to trendy 
boutiques, commercial galleries and high-end 
fashion stores for major international brands. 
New Yorkers and tourists alike are attracted 
to the area by its eclectic mix of big brands 
and quirky labels, the prospect of buying 
something astronomically expensive or 
finding the ultimate bargain. They stroll down 
cobbled streets and gawp at the grandeur not 
of sky scrapers but of the classically inspired 
cast iron façades, an architectural trend that 
proliferated in the late 19th Century due to 
its low cost and ease of manufacture. Today, 
however, it is admired for its decorative appeal, 
a touch of glamour that survived a time when 
manufacturing was the mainstay of a district 
known as Hell’s Hundred Acres.

Standing outside 62 Greene Street, I also peer 
in curiously. I know what the design centre 
is but I wonder what will I find inside? What 
kind of event does the centre offer? What is 
the reasoning behind a product manufacturer 
opening a design centre, and doing it in the 
midst of a global recession, too?

There’s only one way to find out, I guess and 
so through the ornate façade, between the cast 
iron columns topped with scrolled capitals I go, 
into another world. A monochromatic world, 
a clean, crisp space in black and white, which 
is interspersed objets d’art – a contemporary 
Dutch take on a chandelier, quirky kitchen 
module or other furniture piece – and 
empowered with bursts of colour, the brightly 
hued variations of the exterior solutions offered 
by Trespa and the interior solutions offered by 
Arpa. The partnership of the two names on 
the sign now makes a lot of sense; both brands 
complement each other’s products.
But still I am curious about this Trespa Design 
Centre New York.

The man behind the doors

Meeting Nicolas Rojas, Events Coordinator for 
the venue, might, I think, assuage some of my 
curiosity. He’ll be able to give me the lowdown 
on just what goes on here, I’m sure. However, 
as we discuss his role and how he came to work 
at the Design Centre I realise that he too was 
drawn to Trespa out of curiosity.

After studying architecture and design, Rojas 
found employment with the Municipal Arts 
Society, within its Urban Center. There, he 
worked on creating events, inviting architects 
and authors to discuss and present their  ▶ 

The curious case
of the design centre 
in SoHo 

text Will Jones 

Passersby peer in, curiously. To anyone not in the design  
or construction business the yellow and black sign  
that reads Trespa | Arpa could be any number of things;  
a fashion outlet, an art gallery, even a restaurant. So, they 
peer in through the plate glass windows, wondering.

“���We host wonderful  
events with some of  
the best known and  
most innovative  
designers and thinkers  
of today”. Nicolas Rojas
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‘A Conversation With…’ series; discussions 
between well known figures in the design 
world, which are open to the public. “They are 
a magnet for people who are curious to find 
out what’s going on out there and a chance  
for us to gauge interest in specific topics,” 
says Rojas.

Conversely, regional or sector based events 
target a specific market and are often 
populated by an invited audience. Kimmel 
explains: “We recently brought a group of 
architects from Florida to the centre to talk to 
them about the benefits of using our products 
specific to their region. And, similarly, we 
held a series of talks for architects in the 
education sector”. 

“These events are really focused on products 
and technologies that Trespa can provide. 
They target a market sector and provide 
everything that an architect in that sector 
needs to know. And they work, too. We’ve 
had some great referrals following them”.
A recent series of talks that drew interest 
from professionals and public alike was  
the Appetite for Design series. For this,  
Rojas teamed chefs with the architects  
who designed their restaurants and asked 
both how the other influenced the way  
they worked. 

“We asked them, how does the architecture 
affect the food that you create and vice versa. 
The answers were really interesting and 
often surprising,” says Rojas. “We recently 
hosted a 3-day seminar entitled Building 
Brand: Architecture and Corporate Identity. 
We invited the senior director of design for 
Hilton Hotels and Resorts, the principals 
from Pentagram, and the editor of Contract 
magazine to speak. And then, there’ll be 
other events coming up that will showcase 
the work of new and innovative firms, the 
people who are challenging convention and 
designing for tomorrow. These events are 
useful for the people but also Trespa, by using 
the knowledge collected they can further 
their own services. By responding to the 
needs of their network they can always make 
sure that what they offer is the best”. 

How curiosity defines

“Reaction to the Trespa Design Centre and 
the events it hosts has been wholly positive”, 
says Rojas, who collects and avidly reads 
visitor satisfaction surveys. He tells of how 
people appreciate both the subject matter of 
the events and lectures and the space in which 
they are held.

“This sums up what we are doing so well,” 
he says, reading from a recent survey ‘the 

informal nature of the space makes an 
architecturally relevant event all the more 
interesting. The Design Centre is heading 
in the right direction – taking note of what 
designers want, what they want to know and 
who they want to see’. “That’s great to hear, 
don’t you think?” 

And there it is, in his voice, an excitement and 
passion to make the Design Centre a success. 
I ask him to state in a few words what it is 
that will achieve that success and his answer 
makes me smile.

“At Trespa we are always curious. We are 
curious about what’s going on out there: 
about new talent; about new design. I am, we 
are, always curious to know more about the 
design world and that will draw likeminded 
people – the people who are at the forefront  
of their respective fields - to us. Curiosity:  
that is what will make the Design Centre  
a success”. ■

work to the design communities in an open 
forum for the general public. “I then moved to 
Phaidon Press and The Monacelli Press where 
I continued to work within the publishing 
industry, promoting books and book related 
events but all the while I had a yearning to 
reconnect with my architectural roots, to 
regain a foothold in the architectural world”.
Rojas saw his opportunity when he spied the 
position at the Design Centre. “I was intrigued 
enough to apply and found that the role would 
give me the opportunity to work on special 
events, programmes and lectures that would 
bring me right back into the architectural 
world. I jumped at the chance and took  
the job”.

Rojas now works alongside Business 
Development Manager Todd Kimmel and 
together the duo have embarked upon a 
series of events that strive to both engage the 
architecture and design establishment of  
New York, its surrounding area, and garner 
new business for the parent company. 

Kimmel is quick to divulge the mission 
statement of the Design Centre , “We want 
to showcase Trespa as high-end brand and 
to do this we have made available the Design 
Centre to architects and designers, as a space 
to be inspired in. Our mission to generate 
business is no secret but we aim to do it via 
the soft sell while showcasing great design and 
practitioners. When an architect, designer or 
installer visits the centre they can hold the 
materials in their hands, learn about fixing 
system solutions and have access to a  
wide range of support. For these reasons  
many visitors find the Design Centre a  
valuable experience”.

The reason is New York

“But why do this in New York when Trespa’s 
root is in Europe?” I ask Kimmel. “We had 
made inroads into the US market but realised 
that there were many more opportunities to 
be had. Market research revealed that of the 
big US cities New York was the epicentre of 

the design world. There is a high density of 
architects; there is a high interest in design and 
innovation from professionals and the public; 
the city has good public transport systems; 
and, being on the east side of the US,  
New York has easy international transport 
links with Europe”.   

“Within the city, SoHo has a historical 
connection with the manufacturing industry 
and with the design and artistic community.  
It is also now the home of many internationally 
known high-end brands, and as such, is the 
perfect place for Trespa to be positioned,” 
believes Kimmel.

Rojas agrees, stating that he regularly 
fields questions from highly design literate 
individuals who just happen to be passing. 
“Like you and me, they are curious of this 
brand, this centre,” he says. “And so they 
should be because we host some wonderful 
events with some of the best known and most 
innovative designers and thinkers of today”.

Discovering the space and what it offers

And that brings us to what the Design Centre 
actually does. With some 8000 sqft of space, 
the venue can host up to 150 people at any 
one time. Its layout makes it possible to hold 
large parties – a recent one was during the 
International Contemporary Furniture Fair – 
or stage intimate discussions or debates.
“Initially, we partnered with established 
organisations within New York, allowing them 
to use our space in order that we could get to 
know people and become known as a venue 
of choice,” says Kimmel. “We partnered with 
the American Institute of Architects, the US 
Green Building Council and the Architectural 

League of New York in 
talks, debates and other 
events”.

Now, however, the 
Design Centre is intent 
on putting on its own 
programme, alongside 

the ongoing partner events, and this is where 
the combination of Rojas’ event coordinating 
skills and Kimmel’s business development 
knowledge gel.

The events are tailored to attract different 
sectors of the business and design conscious 
community. On one hand there is the  

	“���We are always curious. We are curious 
about what’s going on out there: about 
new talent; about new design”. Nicolas Rojas
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The ambitious new housing development of 
Groen Velve-Lindenhof in Enschede aims to 
provide a supportive environment for its residents 
both inside and outside the home. Commissioned 
by housing corporation De Woonplaats, this 
is the largest ‘new built’ Passive House project 
in the Netherlands, marking a significant 
recognition of the need for sustainable 
construction on a larger scale. Designed by 
Beltman Architecten, the project demonstrates 
how architecture can contribute to creating 
positive environments for its communities. ▶

Velve-Lindenhof 

Action Plan 
Passive House
How to realise a large-scale Passive 
House development that is quick to build, 
has low life-cycle costs, maximises floor 
area and reduces expenses.

text Jeanne Tan  

	 “��Through the use of Trespa® 
Meteon®, it’s possible to 
complete a façade within  
a short period of time”. Marcel Besten
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VENTILATE

NW02 NW03 NW08

The neighbourhood of Velve Lindenhof 
is currently being renovated in a bid to 
improve the socio-economic circumstances 
of its residents and rejuvenate the physical 
surroundings. To achieve this, the residents, 
together with the municipality of Enschede 
and housing corporations, drafted the 
‘Actieplan Velve-Lindenhof ’. The plan 
addresses the needs of the community 
through keeping operating costs low, 
new sustainable housing and providing 
a nurturing environment. A part of the 
redevelopment comprises 211 new low-cost 
houses, 82 of which will receive the Passief 
Bouwen certification. From the outset, the 
residents were active in all areas to help shape 
their new housing.

BENEFITTING THE LONG AND SHORT TERM 

A low cost of living remains a major 
consideration for these residents. Architecture 
can contribute to reducing that through 
addressing the building’s life-cycle costs, of 
which long-term operating costs comprise 
a big chunk. According to De Woonplaats, 

energy efficient housing is the best way to 
minimise this expense, especially concerning 
winter heating. “In the coming years, energy 
prices are expected to increase,” says Marcel 
Besten, project manager at De Woonplaats. 
“We want to make sure that the energy 
bills here remain affordable”. Maintenance 
needs also add to rising household expenses. 
Therefore the choice was made to build the 
new houses according to Passive House 
principles which focus on minimising energy 
loss and reducing energy usage. A smart 
choice of materials for sustainability and 
durability completes the picture. 

To minimise heat loss, these houses – there 
are six types – are equipped with a tight 

thermal envelope created by 
heavy insulation and good air 
tightness combined with triple 
glazing. Heating requirements 
are minimised through southern 
orientation to maximise passive 
solar gain, a heat recovery 
ventilation system and solar 
thermal collectors for hot 

water. For summer cooling, openings in 
the stairwell expel hot air. Residents are 
also provided with regular guidance about 
energy saving. This means the total EPC value 
(energy performance index) will not exceed 
0.4 (standard is 0.6). This translates into a 
clear architectural strategy: open southern-

facing façades with generous openings 
housing living functions and more closed 
northern-facing façades accommodating 
service functions. According to Beltman 
Architecten, the architecture here is 
utilised as a medium to express the 
message of passive building. 

MINIMISING WEIGHT, MAXIMISING FLOOR  

AREA AND REDUCING TIME

To support the project’s construction, 
environmental and economic aims; 
innovative construction methods 
were needed. Three main construction 
considerations were: minimising weight 
(reducing pressure on the foundations), 
minimising wall thickness (increasing 
floor area) and fast installation (reducing 
on-site construction time and effort). In 
this way, a lightweight prefabricated FSC 
timber frame system devised by De Groot 
Vroomshoop Houtbouw B.V. with a panel 
façade of Trespa® Meteon® provided the 
solution. “A Passive House requires optimal 
insulation and this increases the wall 
thickness,” explains Harm Valk from Nieman 
Raadgevende Ingenieurs. “By using a sheeted 
façade, this delivers a saving of 8-10 cm in 
wall thickness in comparison with brick 
masonry”. The prefabricated frame enables 
speedy construction as the whole structure is 
delivered ready-made to the site. “Therefore 
it’s possible to build one house per day,” says 

Besten. “Through the use of Trespa® Meteon®, 
it’s possible to complete a façade within a 
short period of time and there is no wastage 
remaining because the panels are delivered 
ready-made on site”. Known for its durability 
the material ticked all the right boxes 
regarding the façade’s longevity, needing 
minimal replacement and maintenance 
during the building’s life span. Valk adds 
another technical advantage: “From the 
standpoint of fire safety (fire spread) between 
the houses, Trespa® Meteon® is a good choice 
because it requires no additional treatments 
for fire-proofing”.

CREATING A NATURAL LOOK

The choice of Trespa® Meteon® supports 
the long-term vision of the project while 
creating a distinctive identity for the new 
neighbourhood. The three types of Trespa® 
Meteon® (NW02, NW03, NW08) cut precisely 
into vertical boards, are attached invisibly to 
create a flush façade – the screws are fastened 
in the connecting strips. Valk: “Through 

the tight measurements, a 
permanent detailing solution 
is possible which supports the 
low-maintenance character of 
the façade”. Architecturally, 
the flexibility of the system 
enables application across the 
differing façades to create visual 
unity while offering variations 

in finish and colour. Besten explains: “The 
three different timber shades used in random 
sequence, in combination with the dark 
brickwork, create a visual variation. A natural 
‘green’ atmosphere will result once new trees 
are planted in front of the houses”. Koert 
Helman from Beltman Architecten echoes 
the same sentiment: “The neighbourhood 
has a very natural look and exudes a certain 
warmth”. Feedback from the residents 
confirms they are very positive about their 
new homes: happy residents equal well-cared-
for buildings delivering priceless benefits in 
the long run. ■

Enschede, the Netherlands

About the Project

Principal

De Woonplaats

Main Contractor

De Groot Vroomshoop 

Houtbouw B.V. / Te Pas Bouw

Installer

Bijlbouw

Building physics consultant

Nieman Raadgevende 

Ingenieurs

Architect

Beltman Architecten

Year

2012

Market Segment

Individual Housing

Product

Trespa® Meteon®  

wood decors 

5 project colours

Finish

Satin

Fixing System

TS550

	 “�We want to make sure 
that the energy bills here 
remain affordable”. Marcel Besten

	 “�This delivers a saving of 
8-10 cm in wall thickness 
in comparison with brick 
masonry”. Harm Valk

Please note that the views and opinions expressed in this article are 
those of the authors and do not necessarily reflect the official policy or 
position of Trespa International B.V.

Two examples of the façade construction from the inside to the outside.

50 51

Passive HousingExperience Trespa



Ventilated façades have been around for a long time. In traditional  
Scandinavian housing, for example, an air gap was included between  
the timber external wall and the internal wall, as a way of preventing  
these softwood structures from rotting in a rainy climate. But the  
principles go back further than that – in fact, they take their cue from  
the natural world.

Throughout nature you will find protective 
membranes or skins. Animals, trees and 
even planets all have skins that protect their 
internal systems. Not only do these skins 
protect but they also act as mediums between 
the inside and the outside. Systems in these 
natural skins permit the transfer of certain 
elements such as vapour from one side to 
another, allowing them to “breath”.

Until recently most buildings have had sealed 
envelopes rather than breathable skins. Their 
primary function was to protect the indoor 
space from the outdoor environment. Sealed 
envelopes can cause problems for a building if 
they leak or if there is inadequate ventilation. 
Leakage can cause deterioration of the (inner) 
wall construction. Due to the inner wall being 
out of sight this leakage is often discovered 
too late resulting in a high cost of repair. 

Today, ventilated façades are applied 
worldwide as an answer to allowing a building 
to “breath”. They enable architects to meet  
the requirements in different climates.  
By introducing a ventilated air space between 
the cladding and the construction, vapour 
can more easily pass between the skins of the 
building. This contributes to a healthy  
indoor climate.

A “breathable” building

A number of benefits result from allowing  
the migration of moisture and vapour from 
the interior of the building into the open air. 
By letting moisture escape and stopping  
water penetration, the growth of mold 
colonies and rot is suppressed; mold can  
cause respiratory problems and even  
trigger asthma attacks. Wood rot and  
metal corrosion, meanwhile, can affect the 
stability of the structure.

By integrating or even adding a ventilated 
rainscreen cladding system to a building 
façade water penetration is minimised,  
the load-bearing wall is in good condition, 
internal air quality is improved and  
insulation can be increased and kept in 
desirable condition.

This is down to a ventilated air space between 
the cladding and the load-bearing wall. The 
air in the designed cavity will circulate due 
to air pressure differentials and thermal 
differentials over the height of the building. 
In a cold climate this causes the condensation 
water at the rear of the cladding to dry. In a 
warm climate the moving air will cool the 
inner layers of the construction, thus reducing 
the demand for cooling energy.

VENTILATED Façades

Inspired BY
natural systems

WATER 
PENETRATION

 
With continuous air flow between 
the cladding and the inner layers 

of the exterior wall and vertical 
cavity closures at the corners of 
the building only small pressure 
differentials occur between both 

sides of the cladding.

Penetration of wind-driven rain 
through the joints of the façade 

cladding therefore is minimal 
and ventilation openings permit 
drainage of rain that might have 

penetrated through the joints.

INDOOR AIR QUALITY
 
In a ventilated façade system, a weather barrier is intended to stop moisture 
from penetrating the building.  This weather barrier may be vapour-permeable, 
allowing vapour to move between the inside of the building and the outside 
air, which can help improve indoor air quality. The designer may also choose a 
weather barrier that prevents air infiltration, thus reducing uncontrolled heat 
or cold leakage.

INSULATION
 
Due to the use of a thin rainscreen 
cladding rather than standard thicker 
claddings such as brick, more depth is 
available for insulation, given a certain 
thickness of the total wall construction. 
This extra insulation improves the 
energy efficiency 
of the building.

THE LOAD-
BEARING WALL

 
A load-bearing wall protected by a ventilated façade 
system will usually be dry and therefore deterioration 
is limited. Rainscreen cladding is relatively light in 
comparison to other wall constructions; this reduces the 
weight applied to the load-bearing wall.

Throughout nature a skin  

protects and is a medium 

between the inside and outside.

Note The illustration on this page does not specify a 
particular system and is only for information purposes. 
Visit trespa.info for more detailed information.
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Cavity Depth

To integrate the ventilated façade system 
Trespa recommends a cavity depth of between 
20 mm and 50 mm. The vents at the top and 
the bottom of the façade require a total area 
of minimum 50 cm²/m¹ (including above and 
below window openings).

Fixing Systems

The following fixing systems facilitate the 
installation of a ventilated façade. 

Visible Fixing Systems have exposed fixings 
such as rivets (as example TS700). 

Invisible Fixing Systems conceal the panel 
fixings, creating an uninterrupted surface  
(as example TS200).

Joints

Joints between panels should be a minimum 
of 10 mm. This is due to working of the panel 
material and subframe, caused by differentials 
in temperature and humidity as a result of 
outdoor exposure.

More information can be found at 

trespa.info

In the next issue of Think Trespa, find out 
how ventilated façades can make a project 
more energy efficient and minimise ‘thermal 
bridging’.

Fixing Systems

Joints

Vertical joints

Horizontal joints

Open
joint

Halved 
joint

Joint 
profile

Invisible Fixing

Fixing Systems

Not all systems are available worldwide, for
availability please go to www.trespa.info.
Please check your local codes and applicable
design requirements for proper use.

Visible Fixing

VENTILATED Façades

EPDM gasket

TONGUE-AND-GROOVE

OPEN JOINT
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Passion for
product development 
and façade solutions

TRESPA STUDIO

For more information

trespa.com/trespastudio

Through working with architects and 
designers, the studio develops new products, 
new façade ideas and aesthetics, the aim 
always being to add value. One example is the 
introduction of nine new Trespa® Meteon® 
Uni Colours which are carefully chosen and 
provide more choice to create façades that 
tell a story. Another example of the group’s 
innovations is Trespa® Meteon® Graphics – a 
one-on-one tailormade service for creating 
individual and stunning façades with patterns 
and decors*. 

To share your ideas for projects, or if you want 
to know more about creative solutions with 
Trespa® Meteon®, please contact Trespa Studio 
at studio@trespa.com or visit trespa.com. 

Perspectives

Trespa Perspectives is our communication 
platform which inspires and provides creative 
solutions for façade designs. It is based on 
three themes: Depth, Character and Rhythm.
In the following pages you will find a selection 
of the most inspiring concepts and realised 
projects developed in cooperation with Trespa 
Studio. There is a desire within Trespa Studio 
to be challenged with innovative and daring 
designs - if you have a design challenge, get in 
touch. They can help you find a solution.

Depth, Character and Rhythm are 
themes used to inspire innovative shapes, 
technique and combinations of colours and 
materials. Trespa has further deepened 
these three themes with the concepts of 
colour, curved elements and light, pushing 

the limits of creativity even further. These 
open up many more possibilities for 
different and novel shapes, dimensions, 
combinations and applications. Trespa has 
strong essential characteristics in terms of 
durability, maintenance, cost-effectiveness 
and functionality, making it the perfect 
foundation to develop inspiring designs. ■
 

* �Availability limited – contact your local Trespa® representative for  
more details

TRESPA STUDIO IS A MULTIDISCIPLINARY passionate GROUP  
WITHIN TRESPA INTERNATIONAL BV that is continuously  
LOOkING TO DEVELOP INNOVATIVE AND DURABLE product and 
FAçADE SOLUTIONS. 
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AESTHETIC SKIN 
TRESPA® METEON® PANELS CAN BE USED TO CREATE AN AESTHETIC SkIN  
THAT MAkES YOUR BUILDING STAND OUT. HERE ARE SOME ExAMPLES  
OF CONCEPTS and realised projects, WHERE TRESPA® PANELS® ARE USED 
TO CREATE ExTRA SkINS that change and enhance a building's 
overall appearance. 

NOTE The designs shown are for inspiration only and have not been submitted to specific tests. Actual designs may vary, depending on specific location, regulations and 
circumstances. Design and fixing systems may influence possible end results. Trespa® Meteon® is CE marked and fully complies with the EU standard. Always check if the 
desired design is in accordance with any national and/or local building regulations and specifications.

Skin

A double layer may be realised  

by using sandwich panels:  

a stable package of two  

panels with a profile in 

between. The possibilities 

depend on a number of 

variables:
■ �� �Back construction and  

fixing system

■ �� �Sizes of the holes

■ �� �The amount of Trespa  

material left between  

the cut-outes

■ �� �Panel thickness

 

 

HELIX

Helix is a design based on  

the technical opportunity  

to curve Trespa® panels. 

In this design, Helix shaped 

panels are fixed in a 

rectangular frame. 

The strips can be attached 

at the top and bottom, 

using a U-shaped profile and 

rivets or screws. 

By placing a horizontal 

tube through the centre 

of the strips, they can be 

positioned by means of 

a short tubular profile.

1. Metal Z-profile  2. Trespa® METEON®

3. Mounting System
1. U-profile  2. Steel construction
3. Trespa® Meteon® 10 mm

“�����Aesthetic creativity and liberty 
is sweeping through today’s 
architecture. The skin panels that 
clad the YMCA named Le Prunais, 
located at Villiers sur Marne 
(94), embellish this emotional 
architecture. Born thanks to the 
collaboration between Trespa and 
the architect of the project, – Laurent 
Fournet, – the Skin façade draws 
the passer-by’s eye, delights the 
neighbours and fills the renters  
with joy!” 
 
Isabelle Pinteau, 
Key Account Manager, France

“�����Developing new products  
for architects is always exciting,  
they do not demand a rigorous 
specification at the start,  
but are open to a creative 
development process”. 
 
Gerard Zweers, 
Trespa Architecture & Design
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A22.1.6 
Royal Blue

NOTE The designs shown are for inspiration only and have not been submitted to specific tests. Actual designs may vary, depending on specific location, regulations and 
circumstances. Design and fixing systems may influence possible end results. Trespa® Meteon® is CE marked and fully complies with the EU standard. Always check if the 
desired design is in accordance with any national and/or local building regulations and specifications.

“�����We are not only selling products, we share our 
inspiration with the designers by offering innovative 
products such as Trespa® Meteon® Metallics”. 
 
David Xiao, 
Trespa Sales Manager, China

new uni colourMetallics
THE PLAY OF SHADOWS AND REFLECTIONS ON A METALLICS FAçADE GIVES LIVELINESS TO THE BUILDING, 
RESPONDING TO ITS SURROUNDINGS. DIFFERENT LIGHTING CONDITIONS OR CLOUDS WILL INFLUENCE 
THE APPEARANCE OF THE FAçADE AND MAkE IT FLOAT, IN A WAY, ON THE WAVES OF THE CHANGING 
WEATHER AND TIME. ADDING DEPTH AND THREE DIMENSIONAL ELEMENTS TO METALLICS WILL ENHANCE 
THIS ExPERIENCE OF INTERACTION AND BRING ATTENTION TO THE FAçADE. 
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WOOD STONE

“�����All Trespa® Wood Decors have  
their own strength,  
but this must be balanced with their  
use as an architectural element”. 
 
Lucas Stevens,  
Trespa Architecture & Design

“����The simplicity of a stone is a  
powerful aesthetic element,  
a minimal and natural rhythm  
for everyday life”. 
 
Filippo Manetti,  
Trespa Marketing Director

launch NEW WOOD DECORS AND  
NATURALS COLLECTION: octOBER 2012
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Design Centre Santiago

Events July - December 2012

July 12th 

September 13th

November 15th

Lunch Technical Seminar 

Every Tuesday 

Breakfast for professionals in  

architecture, construction Design 

and Art
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Think Trespa is published two 

times a year by

Trespa International B.V.

Wetering 20 

6002 SM  Weert  
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future issues for free,  
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trespa.com/uk/magazine
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Disclaimer This magazine is exclusively intended for general information purposes and is not intended as a recommendation, design, structural 
calculation, estimate or other warranty or representation for the visitor. Trespa does not warrant and accepts no responsibility for the accuracy and/
or completeness of the information in this magazine (including information on the Trespa products) or that the Information is suitable for the purpose 
for which it is consulted by you or otherwise. Customers and third parties must have a professional adviser inform them about (the suitability of) the 
Trespa products for all desired applications and about applicable laws and regulations. Please note that the views and opinions expressed in this article 
are those of the authors and do not necessarily reflect the official policy or position of Trespa International B.V”.All copyrights and other intellectual 
property rights and other rights regarding the content of this magazine (including logos, trademarks, service marks, software, databases, text and 
photographs) are owned by Trespa and/or its licensors. ® Trespa, Meteon, Athlon, TopLab, TopLabPLUS, TopLabECO-FIBRE, Virtuon, Volkern, Trespa 
Essentials and Mystic Metallics are registered trademarks of Trespa. Trespa is not liable (neither contractual nor non-contractual) for any damage 
arising from or related to the use of this magazine, including damage resulting from the inaccuracy and/or incompleteness of the information. 

Disclaimer TRESPA® meteon® This document is part of other Trespa means of communication. The disclaimer that follows is a summary of the 
applicable full disclaimer. The information provided by Trespa International B.V. (“Trespa”) in this document is solely indicative. Trespa is unable 
to warrant the accuracy and completeness of this information. No rights can be derived from the information provided; the use of the information 
is at the other party’s risk and responsibility. Colours used in Trespa’s communications (including but not limited to printed matter) and in samples 
of Trespa®’s products may differ from the colours of the Trespa® products to be supplied. Trespa®’s products and samples are produced within the 
specified colour tolerances and the colours (of production batches) may differ, even if the same colour is used. The viewing angle also influences the 
colour perception. Metallics panels feature a surface whose colour appears to change based on the direction from which it is viewed. The specified 
colour stability and colour specifications relate only to the decorative surface of the Trespa® products, not to the core material and samples of the 
Trespa® products. Customers and third parties must have a professional adviser inform them about (the suitability of) the Trespa® products for all 
desired applications and about applicable laws and regulations. Trespa is not liable (neither contractual nor non-contractual) for any damage arising 
from or related to the use of this document, except if and to the extent that such damage is the result of wilful misconduct or gross negligence on the 
part of Trespa and/or its management. All intellectual property rights and other rights regarding the content of this document (including logos, text 
and photographs) are owned by Trespa and/or its licensors. ® Trespa, Meteon, Athlon, TopLab, TopLabPLUS, TopLabECO-FIBRE, Virtuon, Volkern, Trespa 
Essentials and Mystic Metallics are registered trademarks of Trespa.

Trespa Design Centre 
Santiago

Trespa Design Centre Santiago is located 
in the trendy and artsy commune of 
Providencia with the objective to foster 
creativity and spark the imagination of 
the design professionals responsible for 
innovative architecture. Find out more about 
this Trespa Design Centre in Chile.

Introduction of 
Graphics
Unique eye-catching façades provide a 
building with character. Thanks to Trespa’s 
latest innovative developments it will 
be possible to 
create a surface 
that repeats or 
decorative surfaces 
that do not. The 
choice is yours.

New Naturals  
& Wood decors
"All Trespa® Wood Decors have 
their own strength, but this must 
be balanced with their use as an 
architectural element”. 
New decors available from  
October 2012. 

Refurbishment
Transforming façades 
for a second life. 
Trespa® panels can help 
to create a new and 
contemporary façade 
for existing buildings. 

Renovation brings more than innovative new 
looks. It can help to improve a building’s 
insulation and longevity. In this way, Trespa® 
façades deliver more value. 

Thermal Bridging
Meeting thermal insulation requirements. 
The use of Trespa® Meteon® façade 
panelling in combination with a timber 
subframe can 
make a substantial 
contribution to 
minimise the 
environmental 
impact of buildings.

find out more  
in the next issue
winter/spring 2013
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Design Centre New York

Events July - December 2012

august 15th

Green Home

every third Thursday

Trespa Event

Visit us at 

62 Greene Street

(ground floor)

New York, NY 10012

USA

Tel: +1 212 334 6888

tdc.newyork@trespa.com

Opening hours:

Monday – Friday

10.00 – 17.00

Visit us at 

eliodoro yáÑez 2831 

torre a - local 1

providencia, Santiago

chile

Tel: +56 2 4069990

tdc.santiago@trespa.com

opening hours

Monday – Friday

9.00 – 14.00 | 15.00 – 18.00

Visit us at 

calle ribera 5

08003 Barcelona

spain

Tel: +34 (0) 93 295 4193

tdc.barcelona@trespa.com

opening hours

Monday - Thursday  

9.00 – 14.00 | 15.00 – 18.00

Friday 9.00 – 13.00 | 15.00 – 18.00

Design Centre Barcelona

Events July - December 2012

july 18th 

august 16th 

september 17th 

Ara Arquitectura FAD 

Social Networking

september 27th

Arquin7 FAD Opening

Architecture festival

october 22ND

november 19th

december 17th

Ara Arquitectura FAD 

Social Networking

every third THURSDAY

Programme about Design and 

Construction of Building Exteriors. 
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For more information

trespa.com/tdc
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